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Pitch is a love letter to the typewriter.

A typewriter has a singular purpose: putting letters onto a 
page. Put the paper in, stab away at the keys and letters instantly  
appear. It is tactile, analogue, immediate. The German 
«Schreibmaschine» means ‘typewriter’, and upon closer inspection 
is literally composed of the words ‘writing machine’. For me 
this is the perfect definition for a typewriter.

Pitch
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With a legacy of functionality, romance and literary seriousness, 
writers and journalists used typewriters to great effect.  
No formatting, no typographic styling: just the writer and their 
words. It’s a humble, beautiful object, a representation  
of mechanical refinement and industrial design. It is an honest  
machine, it does exactly what you tell it.

My Grandmother’s ‘Baby Empire’ 
typewriter. Photograph By 
Duncan Forbes
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The honest aesthetic of the typewritten text these writing machines 
produce is wonderful. I wanted to capture this particular  
aesthetic with Pitch. The aesthetics of typewritten text are largely 
due to three things: monospacing, type style, and the artefacts  
of struck paper.

Monospacing
Monospacing was initially a mechanical necessity for typewriters.  
In short, each letter takes up exactly the same amount of horizontal 
space. The opposite of monospacing is ‘proportional’ spacing,  
which is what the majority of typefaces have. Having a fixed width 
allowed the typewriter engineers a predictable unit of measure  
to advance the strike. When a key is pressed, a letter strikes the 
paper and the carriage moves along a fixed distance.

Monospacing: each character 
occupies the same space

A comparison of pitch (black) and 
courier (grey) dimensions
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A fixed width introduces many interesting design challenges.  
Choosing the width is a paramount concern. If it is too wide 
the narrow letters (like i j l) start to sprawl and stretch. 
Too narrow, and wide letters (like W M) are squeezed into 
ridiculousness.
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Pitch has almost exactly the same dimensions as Courier. Courier  
has a good fixed width—it is a ‘10-pitch’ typeface: at 10 point it 
will fit 10 letters to the inch. With its excellent dimensions  
and proportions it strikes a fine balance. The cap height is quite 
small (eliminating the need for smallcaps), it avoids becoming tall 
and narrow which would create disharmony with the lowercase. The 
x-height is generous, giving the lowercase necessary breathing room.

Courier was designed by Howard ‘Bud’ Kettler in 1955 for IBM. It has 
since become thoroughly ingrained within the typographic landscape, 
inspiring and influencing a few notable typefaces. Kettler is a  
terrific 21st century ode to Courier by Eric Olson. It reminds me  
of Crouwel’s stamp numerals and ‘Polytene’ typeface for Olivetti,  
later digitised and expanded into the Gridnik family by David  
Quay. Peter Biľak from Typotheque used the same 10-pitch set width  
as Courier for Fedra Mono. Courier Sans is a clever reworking  
of Courier to circumvent the rules of a student assignment.  
Its popularity lead to its expansion into a full family and eventual 
retail release by Lineto.

There is no real typographic need for monospaced fonts. Apart from 
programming and numeric tabulation, almost all typographic tasks can 
be happily managed with proportional fonts. Despite this, monospaced 
typefaces maintain a healthy presence in contemporary typography. 
Initially I disliked the choice of Courier in graphic design. It 
didn’t seem ‘typographic’, it felt arbitrary and default. It was, of 
course, just rubbing up against the bounds of my own taste. I have 
since learned to love Courier. This is due to some of my favourite 
typographers using it to great effect: Catherine Griffiths for the 
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Top: American Type Founders ‘New 
Model Remington Typewriter’; 
Bottom: Barnhart Bros. ‘Typewriter 
Underwood new model silk’

TypeSHED11 identity, Duncan Forbes for works like Object Lessons  
and Play On, and the inimitable Hort for the witty Bauhaus Dessau 
Foundation redesign.

Type Style
Remington & Underwood are stalwarts of the typewriter genre. There 
are many variations on the theme, but these two typify it for me.  
I admire the warmth and weirdness of these styles. The clarity  
of the light weight and the ball terminals create a charming texture. 
They defy narrow classification, they are almost monoline Clarendons 
or British Egyptians. Perhaps they were modelled from styles such  
as Caractéres Maigres and Antiqua-Zierschriften? Perhaps it is simply 
an unanswerable classification question. Either way, the light weight 
and robust skeleton adapts superbly to monospacing.

What is also important about these styles is the monoline construc-
tion: each letter is made from a line of uniform thickness. This  
is a constant feature for most classic typewriter letterforms, from 
Remington and Underwood to Courier and Lettera. Even the digital 
incarnations of Courier maintain a nearly perfect monoline construc-
tion. Again, this is quite unusual—most typefaces have stroke  
modulation and optical correction. Where possible I made the strokes 
in Pitch monoline, disregarding my natural inclination to optically 
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correct. This is particularly evident in the bolder weights, which 
correlates to ink-spread the artefacts of struck paper.

The Artefacts of Struck Paper

From the top: Artisan, Letter 
Gothic, Courier, Lettera 32

‘National Mono’, a failed experiment

Typewriters are analogue. A struck letter will never give the exact 
same impression twice. This is one of the more charming aspects  
to typewritten text. I tried to emulate this once before by making a 
crude monospace version of National. I gave it the right ingredi-
ents—rough outlines and random alternates—but overcooked it.

It is a failed experiment. So, with Pitch, I wanted to avoid all  
the obvious analogue parallels to typewritten text: irregular strike, 
soft outlines, fluctuating baselines. Specific analogue emulation 
wasn’t my goal. Besides, FF Trixie HD does it better than anyone 
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else! To me, Trixie is the final word in distressed digital typewriter 
typefaces. There is nothing inherently wrong with skeumorphism in 
type design, it just wasn’t right for Pitch. I didn’t want to limit 
its application to emulating faux-typewriting. This is why I chose 
to work from the type-founders versions of typewriter fonts, not the 
typewritten texts themselves.

What did interest me about the struck letter is how it becomes bolder. 
The harder the key is hit, the more ink it impresses into the 
paper. The ink spreads around the letterform, pooling in some areas—
especially where two strokes join. It’s a linear way to make the 
letter bolder. (In typeface design, weight is usually added more to 
vertical strokes that horizontal ones.) I followed the brutish  
bolding effect by adding weight to Pitch in the same linear fashion 
where possible. Coupled with the angled brackets, ball terminals 
and monoline strokes, the overall effect is very analogue, very 
typewriter-ish.

The origins of Pitch
The roots of Pitch are most certainly in Darling. Darling started 
its life as an uppercase-only caption face for the first Klim 
type specimen. Like National, I attempted to monospace Darling but 
it was an absolute disaster. It was too delicate and florid, the 
proportions were all wrong. I abandoned it and looked more closely 
at existing typewriter typefaces. What I needed was something  
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The amount of pressure determines  
boldness. Made with the ‘baby empire’
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with the raw material of Darling, the pragmatism of Courier and the 
warmth of Remington.

I kept a few things from Darling: the light weight, the practical 
slabs, the linear skeleton, most of the ball terminals and the flat 
apexes of M. However, the catalyst was a sketch I made of simple 
angled terminals. These were the perfect synthesis of digital and 
analogue that I was searching for.

There are few noteworthy historic italic typewriter styles.  
Luckily, buried deep inside my Bauer’sche Giesserei type specimen  
is ‘Schreibmaschinenschrift’. This was the starting point for  
the Pitch italics, particularly the wonderful k.
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The first sketches of Pitch

‘Schreibmaschinenschrift’ from The 
Bauer’sche Giesserei specimen book.
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Not everything in Pitch is sourced from the typewriter genre. As 
explained earlier, monospacing causes problems with wide characters. 
Fractions can be troublesome, they usually need a lot of elbow room. 
Most typewriters employ stacked fractions, or ‘nut fractions’ as 
they’re known in the trade. Nut fractions are narrow, but they’re 
also too tall for my taste. The fractions in Pitch are the perfect 
balance: the split-bar prevents gumming up visually and allows  
the numerals to be a decent size. This is a old solution: Linotype 
nailed it almost a century ago with their 5.5pt Excelsior newspaper 
typeface.

Above: Excelsior 5.5pt from 
the Linotype specimen book; 
Below: pitch fractions
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Kris Sowersby graduated from the Wanganui School of Design in 2003. 
After brief employment as a graphic designer he started the Klim 
Type Foundry in 2005, currently based in Wellington, New Zealand. 
His first retail typeface, Feijoa, was released onto the international 
market in 2007. National, Sowersby’s second retail release, won a 
Certificate of Excellence from the Type Designers Club, New York in 
2008. Since then he has received two more Certificates of Excellence 
(Serrano, Hardys) and worked on various custom and retail typefaces 
including FF Meta Serif, the seriffed sibling of the renowned FF Meta. 

Sowersby’s reputation for typeface design has lead to his working 
with, and for, contemporary typographic luminaries such as Christian 
Schwartz, Erik Spiekermann, Chester Jenkins, House Industries, DNA 
Design and Pentagram. In 2010 Sowersby was named an ADC Young Gun. 
Sowersby’s typefaces combine historical knowledge with contemporary 
craftmanship and finish.

Klim Type Foundry

http://vllg.com
http://www.vllg.com/Klim/Feijoa
http://www.vllg.com/Klim/National#panel=usage-poster
http://klim.co.nz/custom-fonts/serrano/
http://klim.co.nz/custom-fonts/hardys/
http://metaserif.com
http://www.adcyoungguns.org/enter/winners8/?id=103
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Light
Regular
Medium

Semibold
Bold

Light Italic
Regular Italic
Medium Italic

Semibold Italic
Bold Italic

STYLES
Pitch is available in five feature-rich weights in Roman & Italic
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SUPPORTED LANGUAGES

Pitch offers extensive language support…

ISO 8859–1 / Latin1

Afrikaans, Albanian, Basque, Breton, Catalan, 

Danish, English (UK & US), Faroese, Galician, 

German, Icelandic, Irish (new orthography), 

Italian, Kurdish (The Kurdish Unified Alphabet), 

Latin (basic classical orthography), Leonese, 

Luxembourgish (basic classical orthography), 

Norwegian (Bokmål & Nynorsk), Occitan, Portuguese 

(Portuguese & Brazilian), Rhaeto-Romanic,  

Scottish Gaelic, Spanish, Swahili, Swedish & 

Walloon

ISO 8859–2 / Latin2

Bosnian, Croatian, Czech, German, Hungarian, 

Polish, Romanian, Serbian (when in the  

Latin script), Slovak, Slovene, Upper Sorbian  

& Lower Sorbian

ISO 8859–3 / Latin3

Esperanto, Maltese, Turkish

ISO 8859–4 / Latin4

Estonian, Latvian, Lithuanian, Greenlandic  

& Sami

ISO 8859–9 / Latin5

Turkish

ISO 8859–10 / Latin6

Nordic languages

Pitch is available as a cross-platform OpenType font. It is available 
in 5 feature-rich weights in Roman & Italic.

Details / 2012
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ABCDEFG
HIJKLMN
OPQRSTU
VWXYZ

UPPERCASE / Medium / 140 pt.
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ABCDEFG
HIJKLMN
OPQRSTU
VWXYZ

UPPERCASE / Light Italic / 140 pt.
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abcdefg
hijklmn
opqrstu
vwxyz

LOWERCASE / Bold / 140 pt.
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abcdefg
hijklmn
opqrstu
vwxyz

LOWERCASE / Regular Italic / 140 pt.
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AQUATINTING
BARQUENTINE
CANDLESTICK
DIADELPHOUS
EQUIANGULAR
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FARTHINGALE
GLEIZATIONS
HYLOZOISTIC 
ITALICIZING 
JARDINIERES
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kinetoscope
lacquerwork
moonlighter
neckerchief
opalescence
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parquetries
quarterdeck
rhombohedra
stereotaxic
typewriting
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JOAN DIDION / Bold

I’m totally in control 
of this tiny, tiny world right 

there at the typewriter.

ROBERT BENCHLEY / Bold Italic

The biggest obstacle 
to professional 

writing is the necessity 
for changing a 

typewriter ribbon.  

TEXT SETTING / Bold & Bold Italic / 36 pt.
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TOM ROBBINS / Semibold

At the typewriter 
you find out who you are.

ALICE WATERS / Semibold Italic

My mother had bought a 
sewing machine for me. 

When I went away to college, 
she gave me a sewing 

machine, a typewriter and 
a suitcase.  

TEXT SETTING / Semibold & Semibold Italic / 36 pt.
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MARSHALL McLUHAN / Medium

A typewriter is 
a means of transcribing 

thought, 
not expressing it.

ERNEST HEMINGWAY / Medium Italic

There is nothing 
to writing. All you do 

is sit down at a 
typewriter and bleed. 

TEXT SETTING / Medium & Medium Italic / 36 pt.
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PAUL AUSTER / Regular

I like the sound 
a typewriter makes.

GRAHAM GREENE / Regular Italic

My two fingers on 
a typewriter 

have never connected 
with my brain. 

My hand on a pen does. 
A fountain pen, 

of course. 

TEXT SETTING / Regular & Regular Italic / 36 pt.
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DAVID MAMET / Light

I love working on
 a typewriter — the rhythm, 

the sound; it’s like 
playing the piano, which 

I do, too.

JOHN O’HARA / Light Italic

What I could not do without 
is a typewriter, a supply 

of yellow second sheets and 
the time to put them to 

good use.
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A TYPEWRITER is a mechanical or electromechanical 
machine for writing in characters similar to 
those produced by printer’s movable type by means 
of keyboard-operated types striking a ribbon to 
transfer ink or carbon impressions onto the paper. 
Typically one character is printed per keypress. 
The machine prints characters by making ink 
impressions of type elements similar to the sorts 
used in movable type letterpress printing.

After their INVENTION in the 1860s, typewriters 
quickly became indispensable tools for nearly 
all writing other than personal correspondence. 
They were widely used by professional writers, in 
offices, and for business correspondence in private 
homes. By the end of the 1980s, word processors 
and personal computers had largely displaced 
typewriters in most of these uses in the Western 
world, but as of the 2010s the typewriter is still 
prominent in many parts of the world.

http://vllg.com


vllg.comKLIM Pitch TEXT SETTING / Semibold & Semibold Italic / 16 pt.

ALTHOUGH many modern typewriters have similar 
designs, their invention was incremental, provided 
by numerous inventors working independently 
or in competition with each other over a series of 
decades. As with the automobile, telephone, and 
telegraph, a number of people contributed insights 
and inventions that eventually resulted in ever 
more commercially successful instruments. In fact, 
historians have estimated that some form of 
typewriter was invented 52 times.

In 1714, Henry Mill obtained a PATENT in Britain 
for a machine that, from the patent, appears to 
have been similar to a typewriter. The patent shows 
that this machine was actually created: “[he] hath 
by his great study and paines & expence invented 
and brought to perfection an artificial machine 
or method for impressing or transcribing of letters, 
one after another, as in writing, whereby all 
writing whatsoever may be engrossed in paper or 
parchment so neat & exact as not to be distinguished 
from print…”
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In 1829, William Austin Burt patented a machine 
called the ‘TYPOGRAPHER’ which, in common with many 
other early machines, is listed as the ‘first 
typewriter’. The Science Museum (London) describes 
it merely as “the first writing mechanism whose 
invention was documented,” but even that claim may 
be excessive, since Turri’s invention pre-dates 
it. Even in the hands of its inventor, this machine 
was slower than handwriting. 

Burt and his promoter John D. Sheldon never found 
a buyer for the patent, so the invention was 
never commercially produced. Because the typographer 
used a dial, rather than keys, to select each 
CHARACTER, it was called an index typewriter rather 
than a keyboard typewriter. Index typewriters 
of that era resemble the squeeze-style embosser 
from the 1970s more than they resemble the modern 
keyboard typewriter.
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The first typewriter to be commercially successful 
was invented in 1868 by Americans Christopher 
Latham Sholes, Carlos Glidden and Samuel W. Soule 
in Milwaukee, Wisconsin, although Sholes soon 
disowned the machine and refused to use, or even 
to recommend it. The working PROTOTYPE was made 
by the machinist Matthias Schwalbach. The patent 
(US 79,265) was sold for $12,000 to Densmore & 
Yost, who made an agreement with E. Remington and 
Sons (a manufacturer of sewing machines).

They commercialized the MACHINE as the Sholes and 
Glidden Type-Writer. This was the origin of the 
term typewriter. Remington began production of its 
first typewriter on March 1, 1873, in Ilion, 
New York. It had a QWERTY keyboard layout, which 
because of the machine’s success, was slowly adopted 
by other typewriter manufacturers. As with most 
early typewriters, the type bars struck upwards, 
so the typist could not see the characters as they 
were typed.
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A significant INNOVATION was the shift key, intro-
duced with the Remington No. 2 in 1878. This key 
physically ‘shifted’ either the basket of typebars, 
in which case the typewriter is described as 
‘basket shift’, or the paper-holding carriage, in 
which case the typewriter is described as ‘carriage 
shift’. Either mechanism caused a different 
portion of the typebar to come in contact with the 
ribbon/platen. The result is that each typebar 
could type two different characters. 

The obvious use for this was to allow letter keys 
to type both upper and lower case, but normally 
the number keys were also DUPLEXED, allowing access 
to special symbols such as percent (%) and ampersand 
(&). With the shift key, manufacturing costs were 
greatly reduced, & typist operation was simplified; 
both factors contributed greatly to mass adoption 
of the technology. Certain models, like the Barlet, 
had a double shift so that each key performed three 
functions. 
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In 1865, Rev. Rasmus Malling-Hansen of Denmark invented the HANSEN 
WRITING BALL, which went into commercial production in 1870 and was 
the first commercially sold typewriter. It was a success in Europe 
and was reported as being used in offices in London as late as 1909.
Malling-Hansen used a solenoid escapement to return the carriage 
on some of his models which makes him a candidate for the title of 
inventor of the first ‘electric’ typewriter. According to the book 
Hvem er skrivekuglens opfinder? (Who is the inventor of the Writing 
Ball?), written by Malling-Hansen’s daughter, Johanne Agerskov, 
in 1865, Malling-Hansen made a porcelain model of the keyboard of 
his writing ball and experimented with different placements of 
the letters to achieve the fastest writing speed. 

MALLING-HANSEN placed the letters on short pistons that went directly 
through the ball and down to the paper. This, together with the 
placement of the letters so that the fastest writing fingers struck 
the most frequently used letters, made the Hansen Writing Ball the 
first typewriter to produce text substantially faster than a person 
could write by hand. The Hansen Writing Ball was produced with 
only upper case characters. Malling-Hansen developed his typewriter 
further through the 1870s and 1880s and made many improvements, 
but the writing head remained the same. On the first model of the 
writing ball from 1870, the paper was attached to a cylinder inside 
a wooden box. In 1874, the cylinder was replaced by a carriage, 
moving beneath the writing head.
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By about 1910, the ‘manual’ or ‘mechanical’ typewriter had reached 
a somewhat standardized design. There were minor variations from one 
MANUFACTURER to another, but most typewriters followed the concept 
that each key was attached to a typebar that had the corresponding 
letter molded, in reverse, into its striking head. When a key was 
struck briskly and firmly, the typebar hit a ribbon (usually made of 
inked fabric), making a printed mark on the paper wrapped around a 
cylindrical platen. The platen was mounted on a carriage that moved 
left or right, automatically advancing the typing position horizontally 
after each character was typed. The paper, rolled around the 
typewriter’s platen, was then advanced vertically by the ‘carriage 
return’ lever (at the far left, or sometimes on the far right) into 
position for each new line of text.

Some ribbons were inked in BLACK AND RED stripes, each being half 
the width and the entire length of the ribbon. A lever on most 
machines allowed switching between colors, which was useful for 
bookkeeping entries where negative amounts had to be in red. In most 
of the early typewriters, the type bars struck upward against the 
paper, pressed against the bottom of the platen, so the typist could 
not see the text as it was typed. What was typed was not visible 
until a carriage return caused it to scroll into view. The difficulty 
with any other arrangement was ensuring the type bars fell back 
into place reliably when the key was released. This was eventually 
achieved with various ingenious mechanical designs and so-called 
visible typewriters which used frontstriking.
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In the early part of the 20th century, a typewriter was marketed 
under the name ‘Noiseless’ and advertised as ‘silent’. It was 
developed by Wellington Parker Kidder and the first model was marketed 
by the Noiseless Typewriter Company in 1917. An agreement with 
Remington in 1924 saw production transferred to Remington, and a 
further agreement in 1929 allowed Underwood to produce it as well. 
It failed to sell well, leading some observers to the conclusion 
that the CLICKETY-CLACK of the typical typewriter was a consumer 
preference. A more likely reason is that the claims of silent opera-
tion were simply untrue. In a conventional typewriter the type 
bars are decelerated at the end of their travel simply by impacting 
upon the ribbon and paper. 

So-called ‘noiseless’ typewriters have a complex lever mechanism 
that decelerates the typebar mechanically and then presses it 
against the ribbon and paper in an attempt to render the process 
less noisy. It was not particularly successful; it certainly reduced 
the high-frequency content of the sound, rendering it more of a 
CLUNK than a CLACK and arguably less intrusive, but the grandiose 
claims of the advertising — such as ‘A machine that can be operated 
a few feet away from your desk — And not be heard’ — were entirely 
without foundation. Although electric typewriters would not achieve 
widespread popularity until nearly a century later, the basic 
groundwork for the electric typewriter was laid by the Universal 
Stock Ticker, invented by Thomas Edison in 1870.
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The first electric typewriter was produced by the Blickensderfer 
Manufacturing Company, of Stamford, Connecticut, in 1902. Like the 
manual BLICKENSDERFER typewriters it used a cylindrical typewheel 
rather than individual typebars. It was not a commercial success, 
which may have been because at the time electricity had not 
been standardized and voltage differed from city to city. The next 
step in the development of the electric typewriter came in 1910, 
when Charles and Howard Krum filed a patent for the first practical 
teletypewriter. The Krums’ machine, named the Morkrum Printing 
Telegraph, used a typewheel rather than individual typebars. This 
machine was used for the first commercial teletypewriter system 
on Postal Telegraph Company lines between Boston and New York City 
in 1910. James Fields Smathers of Kansas City invented what is 
considered the first practical power-operated typewriter in 1914. 

In 1920, after returning from Army service, he produced a successful 
model and in 1923 turned it over to the NORTHEAST ELECTRIC COMPANY 
of Rochester for development. Northeast was interested in finding 
new markets for their electric motors and developed Smathers’s 
design so that it could be marketed to typewriter manufacturers, 
and from 1925 Remington Electric typewriters were produced powered 
by Northeast’s motors. After some 2,500 electric typewriters had 
been produced, Northeast asked Remington for a firm contract for 
the next batch. However, Remington was engaged in merger talks which 
would eventually result in the creation of Remington Rand and no 
executives were willing to commit to a firm order.
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A number of typographical conventions originate from the widespread 
use of the typewriter, based on the characteristics & limitations 
of the typewriter itself. For example, the QWERTY keyboard typewriter 
did not include keys for the en dash and the em dash. To overcome 
this limitation, users typically typed more than one adjacent hyphen 
to approximate these symbols. This typewriter convention is still 
sometimes used today, even though modern computer word processing 
applications can input the correct ‘en’ & ‘em’ dashes for each font 
type. Other examples of typewriter practices that are sometimes 
still used in desktop publishing systems include inserting a double 
space at the end of a sentence, and the use of straight quotes 
(or ‘dumb quotes’) as quotation marks and prime marks. The practice 
of underlining text in place of italics and the use of all capitals 
to provide emphasis are examples of typographical conventions 
derived from the limitations of the typewriter keyboard.

Many older typewriters did not include a separate key for the numeral 
1 or the exclamation point, and some even older ones also lacked 
the numeral zero. Typists who trained on these machines learned the 
habit of using the lowercase letter l (‘ell’) for the digit 1, 
and the uppercase O for the zero. A cents symbol (¢) was created by 
combining (over-striking) a lower case ‘c’ with a slash character 
(typing ‘c’, then backspace, then ‘/’). Similarly, the exclamation 
point was created by combining an apostrophe and a period. These 
characters were omitted to simplify design and reduce manufacturing 
and maintenance costs; they were chosen specifically because they 
were ‘redundant’ and could be recreated using other keys.
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The fine fly fishing flick was floridly filmed
The fine fly fishing flick was floridly filmed

¡Operator! «Whitehall-12» (3) ¿Yes? 
¡OPERATOR! «WHITEHALL-12» (3) ¿YES?

Cît şi al celor din teritoriile aflate compuşilor
Cît și al celor din teritoriile aflate compușilor

The first flat notes floored the flautist
The first flat notes floored the flautist

{JU–JUniper} «JU-2 3608» ¡Please!
{JU–JUniper} «JU-2 3608» ¡PLEASE!

Şi fundamental al societăţii şi are dreptul
Și fundamental al societăţii și are dreptul

LIGATURES
fi fl

CAPITAL PUNCTUATION
Adjusts the x-height on some punctuation glyphs 

to align with an All Caps text setting

LANGUAGE
Localised accent forms for Română
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The first idea1 for the first footnote, the second2 
The first idea1 for the first footnote, the second2

 If 4+2 = (n)2, then x+1(n-1)3 + 5
If 4+2 = (n)2, then x+1(n-1)3 + 5

The C6H12O6 (glucose) is 8€50 per litre
The C6H12O6 (glucose) is 8€50 per litre

 The formula = 6.02214179(30)×1023 + xm
The formula = 6.02214179(30)×1023 + xm

The value of X4 is approximately 159
The value of X4 is approximately 159

Aluminium Sulfate formula: Al2(SO4)3
Aluminium Sulfate formula: Al2(SO4)3

NUMERATORS / SUPERIORS
Accessible via OpenType or the glyph palette

DENOMINATORS
Accessible via OpenType or the glyph palette

SUBSCRIPTS / INFERIORS
Accessible via OpenType or the glyph palette
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Add 21/2 cups of cream, 3/4 tsp. sugar
Add 21/2 cups of cream, 3/4 tsp. sugar

I ordered size 81/2, but need a size 97/8 instead
I ordered size 81/2, but need a size 9⅞ instead

FRACTIONS
Prebuilt fractions in eighths, quarters, thirds, & half
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ACCENTED CHARACTERS

ÀÁÂÃÄÅĀĂĄÆǼĆĈĊČÇ
ĎĐÈÉÊËĒĔĖĚĘĜĞĠĢ

ĤĦÌÍÎÏĨĪĬĮİĴĶĹĻĽĿŁ
ŃŇÑŅŊÒÓÔÕÖŌŎŐØǾŒ

ŔŖŘŚŜŠŞȘŤŦŢ
ÙÚÛŨÜŮŪŬŲŰẀẂẄŴỲÝŸ

ŹŻŽÐÞ
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ACCENTED CHARACTERS

àáâãäåāăąæǽćĉċčç
ďđèéêëēĕėěę

ĝğġģĥħìíîïĩīĭįı
ĵȷķĺļľŀłńňñņŋ
òóôõöōŏőøǿœŕŗř

śšŝşșßťŧţùúûũüůūŭųű
ẁẃẅŵỳýŷÿźżžþð
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NUMERATORS
Accessible via OpenType or the glyph palette

0123456789
DENOMINATORS

Accessible via OpenType or the glyph palette

0123456789
DENOMINATORS

Accessible via OpenType or the glyph palette

0123456789
FRACTIONS

Prebuilt fractions eighths, quarters, thirds, & half

1/2 ⅓ ⅔ ¼ 3/4 ⅛ ⅜ ⅝ ⅞
LIGATURES

fi fl
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PUNCTUATION & SYMBOLS

 ´`˝ˆˇ˘˜¯¨˙˚��¸˛
.,:;…!¡?¿‘’“”‹›«»

§¶&*†‡_^°~'"
#⁄%‰@�©®™

·•-–—()[]{}/\|
+−±÷×=<>≤≥≈≠

CURRENCY 

€$¢ƒ£¥
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CESKY

Všeobecnou deklaraci lidských práv jakožto společný cíl pro všechny 
národy a všechny státy za tím účelem, aby se každý jednotlivec a 
každý orgán společnosti, maje tuto deklaraci stále na mysli, snažil 
vyučováním a výchovou rozšířit úctu k těmto právům a svobodám azajis-
tit postupnými opatřeními vnitrostátními i mezinárodními jejich 
všeobecné a účinné uznávání a zachovávání jak mezi lidem členských 
států samých, tak i mezi lidem území, jež jsou pod jejich pravomocí. 
Všichni lidé rodí se svobodní a sobě rovní co do důstojnosti  
a práv. Jsou nadáni rozumem a svědomím a mají spolu jednat v duchu 
bratrství. Každý má všechna práva a všechny svobody, stanovené touto 
deklarací, bez jakéhokoli rozlišování, zejména podle rasy, barvy.

DANSK

Plenarforsamlingen derfor nu denne verdenserklæring om mennesker-
ettighederne som et fælles mål for alle folk og alle nationer med det 
formål, at ethvert menneske og ethvert samfundsorgan stedse med denne 
erklæring for øje skal stræbe efter gennem undervisning og opdragelse 
at fremme respekt for disse rettigheder og friheder og gennem fre-
madskridende nationale og internationale foranstaltninger at sikre, 
at de anerkendes og overholdes overalt og effektivt, både blandt 
befolkningerne i medlemsstaterne og blandt befolkningerne i de om-
råder, der befinder sig under deres styre. Alle mennesker er født 
frie og lige i værdighed og rettigheder. De er udstyret med fornuft 
og samvittighed, og de bør handle mod hverandre i en broderskabets.

DEUTSCH

Verkündet die Generalversammlung diese Allgemeine Erklärung der 
Menschenrechte als das von allen Völkern und Nationen zu erreichende 
gemeinsame Ideal, damit jeder einzelne und alle Organe der Ge-
sellschaft sich diese Erklärung stets gegenwärtig halten und sich 
bemühen, durch Unterricht und Erziehung die Achtung vor diesen Recht-
en und Freiheiten zu fördern und durch fortschreitende nationale und 
internationale Maßnahmen ihre allgemeine und tatsächliche Anerkennung 
und Einhaltung durch die Bevölkerung der Mitgliedstaaten selbst wie 
auch durch die Bevölkerung der ihrer Hoheitsgewalt unterstehenden. 
Alle Menschen sind frei und gleich an Würde und Rechten geboren. Sie 
sind mit Vernunft und Gewissen begabt und sollen einander im Geiste.

ESPAÑOL

La Asamblea General proclama la presente Declaración Universal de 
Derechos Humanos como ideal común por el que todos los pueblos y 
naciones deben esforzarse, a fin de que tanto los individuos como las 
instituciones, inspirándose constantemente en ella, promuevan, medi-
ante la enseñanza y la educación, el respeto a estos derechos y 
libertades, y aseguren, por medidas progresivas de carácter nacional 
e internacional, su reconocimiento y aplicación universales y efecti-
vos, tanto entre los pueblos de los Estados Miembros como entre los 
de los territorios colocados bajo su jurisdicción. Todos los seres 
humanos nacen libres e iguales en dignidad y derechos y, dotados como 
están de razón y conciencia, deben comportarse fraternalmente.

FINNISH

Antaa tämän ihmisoikeuksien yleismaailmallisen julistuksen kaikkien 
kansojen ja kaikkien kansakuntien tavoiteltavaksi yhteiseksi ohjeek-
si, jotta kukin yksilö ja kukin yhteiskuntaelin pyrkisi, pitäen alati 
mielessään tämän julistuksen, valistamalla ja opettamalla edistämään 
näiden oikeuksien ja vapauksien kunnioittamista sekä turvaamaan 
jatkuvin kansallisin ja kansainvälisin toimenpitein niiden yleisen ja 
tehokkaan tunnustamisen ja noudattamisen sekä itse jäsenvaltioiden 
kansojen että niiden oikeuspiirissä olevien alueiden kansojen kes-
kuudessa. Jokainen on oikeutettu kaikkiin tässä julistuksessa esitet-
tyihin oikeuksiin ja vapauksiin ilman minkäänlaista rotuun, väriin, 
sukupuoleen, kieleen, uskontoon, poliittiseen tai muuhun.

FRANÇAIS

L’Assemblée générale proclame la présente Déclaration universelle des 
droits de l’homme comme l’idéal commun à atteindre par tous les 
peuples et toutes les nations afin que tous les individus et tous les 
organes de la société, ayant cette Déclaration constamment à l’es-
prit, s’efforcent, par l’enseignement et l’éducation, de développer 
le respect de ces droits et libertés et d'en assurer, par des mesures 
progressives d’ordre national et international, la reconnaissance et 
l’application universelles et effectives, tant parmi les populations 
des Etats Membres eux-mêmes que parmi celles des territoires placés  
sous leur juridiction. Tous les êtres humains naissent libres et 
égaux en dignité et en droits.
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ÍSLENSKA

Fyrir því hefur allsherjarþing Sameinuðu þjóðanna fallizt á mannrét-
tindayfirlýsingu þá, sem hér með er birt öllum þjóðum og ríkjum til 
fyrirmyndar. Skulu einstaklingar og yfirvöld jafnan hafa yfirlýsingu 
þessa í huga og kappkosta með fræðslu og uppeldi að efla virðingu 
fyrir réttindum Þeim og frjálstræÞi, sem hér er að stefnt. Ber og 
hverjum einum að stuðla Þeim framförum, innan ríkis og ríkja í milli, 
er að markmiðum yfirlýsingarinnar stefna, tryggja almenna og virka 
viðurkenningu á grundvallaratriðum hennar og sjá um, að Þau verði í 
heiðri höfó, bæði meðal Þjóða aðildarríkjanna sjálfra og meðal Þjóða 
á landsvæðum Þeim. Hver maður skal eiga kröfu á réttindum þeim og því 
frjálsræði, sem fólgin eru í yfirlýsingu þessari. 

NYNORSK

Den internasjonale fråsegna om menneskerettane, som skal peike mot 
eit sams mål for alle folk og nasjonar. Fråsegna må alltid vere i 
tankane til den einskilde og dei styrande og få dei til å styrkje 
vørdnaden for rett og fridom gjennom undervisning og oppseding. Dei 
skal syte for at fråsegna blir allment kjend og etterlevd både i 
medlemslanda og i tilsynsområda, og arbeide trufast med dette både på 
nasjonalt og internasjonalt grunnlag. Kvar einskild har krav på all 
den rett og fridom som fråsegna nemner, utan skilnad av noko slag på 
grunn av rase, farge, kjønn, språk, religion, politisk syn eller anna 
meining, nasjonalt eller sosialt opphav, eigedom, fødsel eller andre 
tilhøve. Den politiske stoda, lovverket eller dei internasjonale.

POLSKI

Przeto zgromadzenie ogólne Ogłasza Uroczyście niniejszą Powszechną 
Deklarację Praw Człowieka jako wspólny najwyższy cel wszystkich ludów 
i wszystkich narodów, aby wszyscy ludzie i wszystkie organy społec-
zeństwa mając stale w pamięci niniejszą Deklarację—dążyły w drodze 
nauczania i wychowywania do rozwijania poszanowania tych praw i 
wolności i aby zapewniły za pomocą postępowych środków o zasięgu 
krajowym i międzynarodowym powszechne i skuteczne uznanie i stosowan-
ie tej Deklaracji zarówno wśród narodów Państw Członkowskich, jak i 
wśród narodów zamieszkujących obszary podległe ich władzy. Wszyscy 
ludzie rodzą się wolni i równi pod względem swej godności i swych 
praw. Są oni obdarzeni rozumem i sumieniem i powinni postępować.

PORTUGUESE

Todos os seres humanos podem invocar os direitos e as liberdades 
proclamados na presente Declaração, sem distinção alguma, nomeada-
mente de raça, de cor, de sexo, de língua, de religião, de opinião 
política ou outra, de origem nacional ou social, de fortuna, de 
nascimento ou de qualquer outra situação. Além disso, não será feita 
nenhuma distinção fundada no estatuto político, jurídico ou interna-
cional do país ou do território da naturalidade da pessoa, seja esse 
país ou território independente, sob tutela, autônomo ou sujeito a 
alguma limitação de soberania. Todos os seres humanos podem invocar 
os direitos e as liberdades proclamados na presente Declaração, sem 
distinção alguma, nomeadamente de raça.

SVENSKA

Envar är berättigad till alla de fri- och rättigheter, som uttalas i 
denna förklaring, utan åtskillnad av något slag, såsom ras, hudfärg, 
kön, språk, religion, politisk eller annan uppfattning, nationellt 
eller socialt ursprung, egendom, börd eller ställning i övrigt. Ingen 
åtskillnad må vidare göras på grund av den politiska, juridiska eller 
internationella ställning, som intages av det land eller område, till 
vilket en person hör, vare sig detta land eller område är oberoende, 
står under förvaltarskap, är icke-självstyrande eller är underkastat 
någon annan begränsning av sin suveränitet. Envar har rätt till liv, 
frihet och personlig säkerhet. Ingen må hållas i slaveri eller 
träldom; slaveri och slavhandel i alla dess former äro förbjudna. 

TÜRKÇE

İnsanlik topluluğunun bütün fertleriyle uzuvlarının bu beyannameyi 
daima gözönünde tutarak öğretim ve eğitim yoluyla bu haklar ve hürri-
yetlere saygıyı geliştirmeye, gittikçe artan milli ve milletlerarası 
tedbirlerle gerek bizzat üye devletler ahalisi gerekse bu devletlerin 
idaresi altındaki ülkeler ahalisi arasında bu hakların dünyaca fiilen 
tanınmasını ve tatbik edilmesini sağlamaya gayret etmeleri amacıyla 
bütün halklar ve milletler için ulaşılacak ortak ideal olarak işbu 
İnsan Hakları Evrensel Beyannamesini ilan eder. Herkes, ırk, renk, 
cinsiyet, dil, din, siyasi veya diğer herhangi bir akide, milli veya 
içtimai menşe, servet, doğuş veya herhangi diğer bir fark gözetilmek-
sizin işbu Beyannamede ilan olunan tekmil haklardan.
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